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Szanowni Panstwo!

Z ogromna przyjemnoscia zapraszam Panstwa na final Miedzynarodowego
Konkursu Choreograficznego, ktéry jest unikatowa okazja, aby by¢ $wiadkiem
niesamowitej eksplozji piekna ruchu i ciala oraz spojrzenia na $wiat przez pry-
zmat lidera tancerzy — choreografa.

Choreografia jest sercem i dusza kazdego spektaklu baletowego, kreuje wizje
artystyczna spektaklu. Dzieki niej tancerze moga w peini wyrazi¢ swoje emo-
cje 1 opowiedziec historie, ktére poruszaja serca widzow. Cieszy, ze takie nowa-
torskie wydarzenia dzieja sie w Operze na Zamku. Teatr ten od dawna idzie
swoja droga z inspirujaca wizja, otwarty na nowe wyzwania.

Zycze dzi§ wszystkim choreografom sukceséw, by wystepy dostarczyly nieza-
pomnianych emocji zaréwno im samym, jak i publicznodci, liczac na to, ze ich
kariera przyspieszy wlasnie w Szczecinie.

Olgierd Geblewicz
Marszatek Wojewddztwa Zachodniopomorskiego

Ladies and Gentlemen!

It is my great pleasure to invite you to the final of International Choreo-
graphic Competition, which gives us all a unique opportunity to witness
a stunning explosion of beauty of move and body and to look at the world
through the eyes of the leader of dancers — a choreographer.

Choreography is the heart and soul of each ballet show, it creates its ar-
tistic vision. It gives dancers a chance to express their emotions and tell
stories that will move viewers’ hearts. It is a great joy for us that such
innovative events take place in the Opera at the Castle. This theatre has
been following its own path with an inspiring vision and openness to new
challenges for quite some time now.

I wish all choreographers success, so that the performances bring unfor-
gettable emotions both to them and the audience, and I am keeping my
fingers crossed that their careers take off from the Szczecin event.

Olgierd Geblewicz
The Marshal of West Pomeranian Voivodeship




Drodzy mitosnicy tarnca!

Celebrujemy dzi$ wyjatkowe, nowatorskie w Polsce wyda-
rzenie, nie waham sie uzy¢ tego zwrotu — $wieto baletu.
To niezwykla okazja, by wspdlnie da¢ uwie$c sie pieknu
tanca, ktéry od zarania dziejow towarzyszy czlowiekowi.
Cialo i ruch to jednos¢, a taniec jest najczystszym, najbar-
dziej sugestywnym wyrazem emocji — od mitosci po gniew,
od rado$ci po rozpacz, jezykiem ponad barierami, religiami
i kulturami, ludzka narracja, ktérej nie da sie zaprzeczy¢
jak stowom, ktdre czesto falszuja to, czego nigdy nie sfal-
szuje ciato.

Nasze wydarzenie bedzie eksplozja przekazu niezwykle
ekspresyjna i sugestywna, widowiskiem profesjonalnych
tworcow, ktérzy pokaza swoje autorskie choreografie.
Dzi$, podczas Miedzynarodowego Konkursu Choreograficz-
nego, zobaczymy na scenie sze$¢ intrygujacych minispek-
takli z catego $wiata rywalizujacych o miano the best.
Kazdy z nich bedzie efektem kreatywnosci choreografa,

zrozumienia ruchu ciala, muzyki, narracji. Bedzie osobista,
zaczarowana opowiescia.

Zycze wszystkim tancerzom, choreografom i mito$nikom
tanca, aby zawsze mogli zy¢ w tym czystym, pieknym $wie-
cie, jakim jest fuzja ciala i ruchu. Niech cialo opowie i wy-
razi najglebsze emocje. A publicznosci — zachwytu sztuka
na najwyzszym swiatowym poziomie.

Jacek Jekiel
Dyrektor Opery na Zamku w Szczecinie

Dear Dance Enthusiasts!

Today we are celebrating a unique event, innovative for
Poland, which I dare call a celebration for ballet. It is an
unusual opportunity to get seduced by the beauty of dance,
which has been present in human life from its very begin-
ning. The body and movement are a unity, and dance is the
purest, most suggestive expression of emotions — from love
to anger, from joy to despair, a language without barriers,
above religions and cultures, a human narration which
cannot be denied unlike words as they often adulterate
while a body never does.

Our event will be an eruption of messages, extremely
expressive and suggestive, a show of professional creators
who will present their original choreographies. Today,
during the International Choreographic Competition, we
will see on the stage six intriguing mini-shows from all aro-
und the world competing for the title of ,the best”. Each
of them will be the result of its choreographer's creativity,

their understanding of body movement, music, narrative.
It will be a personal, magical story.

I wish all dancers, choreographers and dance enthusiasts:
may they always live in this pure beautiful world that is a
fusion of body and move. May the body speak and express
the deepest of emotions. And to the audience — may they
delight in the art at the highest world class level.

Jacek Jekiel
The Director of the Opera at the Castle in Szczecin




The International Choreographic Competition is an event that
aims at integrating the environment of dancers and choreo-
graphers both from Poland and abroad. It is directed at creators
of professional ballet troupes, also those who work independently,
which keeps the final of the competition always at the highest ar-
tistic level.

I know from experience how many young artists are looking
for a space where they could present their work, not just during
choreography evenings. The format of a competition additionally
allows for a kind of verification and confrontation with choreo-
graphers from different parts of Europe and the world.

We have received a few dozen pieces for the competition, but only
six of them have been qualified to the finals in front of audience.
It brings us joy, that on this evening we will have a small Polish
accent in the shape of choreographers from the Opera in Wroctaw
and the Grand Theatre in Poznan. Another element that makes our
competition different is the topic: “Let me out” — each composition
was prepared and will be judged taking it into consideration.

I am truly satisfied that this one-of-a-kind event in Poland will take
place at the Opera at the Castle and that in the second part of the
evening the ballet troupe of Szczecin's Opera will present itself in a
miniature Twisted relations, of which I am the choreographer.

Organising this competition has been a great challenge for me. I wish
to thank the Director of the Opera at the Castle, Jacek Jekiel and the
Artistic Director, Jerzy Wolosiuk, who have supported this idea, as
well as all the other people who have worked on making this event
come true.

On June 29, 2024 the Opera at the Castle will become a dance capital.
I am absolutely convinced that in two years', the next edition will
attract even more participants and our ballet troupe will largely con-
tribute to it.

Grzegorz Brozek
Director of the Opera at the Castle Ballet
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Choreografka, tancerka, rezyserka, pedagog. Artystka Pol-
skiego Baletu Narodowego. Najlepszy choreograf 2021 r.
za Exodus (XVI Teatralne Nagrody Muzyczne im. J. Kiepu-
ry), Otrzymata Terpsychore ZASPu za wybitne osiggniecia
w dziedzinie tafica i baletu (2023). Tworczyni spektakli:
Pinokio (Polski Balet Narodowy, 2024), Don Kichot (Opera
na Zamku w Szczecinie, 2023), Exodus (PBN, 2021), Mqz
i zona (PBN, 2019), Karnawat Zwierzqt nagrodzonego Per-
Ia tanca jako najlepszy spektakl taneczny w Polsce (Opera
Wroctawska, 2017), Pupa (PBN, 2015), Bajki ci opowiem...
(Opera na Zamku w Szczecinie, 2013). W 2023 zadebiu-
towala w The Royal Opera House choreografia La Gazza
Ladra. Autorka The Fall of Dora Maar (2023) dla ArteTV oraz
choreografii do spektaklu Fordlandia L. Lacarry i M. Goldin-
ga (Dortmund, 2020).

A choreographer, a dancer, a director, an educator. An art-
ist of the Polish National Ballet. The best choreographer of
2021 for Exodus (XVI Jan Kiepura Theatre Music Awards).
She received Terpsichore award from Union of Polish Stage
Artists for outstanding achievements in dance and ballet
(2023). A creator of the following shows: Pinocchio (Polish
National Ballet, 2024), Don Quixote (The Opera at the Cas-
tle in Szczecin, 2023), Exodus (Polish National Ballet, 2021),
A husband and a wife (Polish National Ballet, 2019), The Car-
nival of the Animals awarded with the Dance Pearl as the
best dance show in Poland (Wroctaw Opera, 2017), Bottom
(Polish National Ballet, 2015), I'll tell you a story... (The Op-
era at the Castle in Szczecin, 2013). In 2023 she debuted in
The Royal Opera House with the choreography La Gazza
Ladra. The author of The Fall of Dora Maar (2023) for ArteTV
and the choreography for the show Fordlandia of L. Lacarry
and M. Golding (Dortmund, 2020).

Tancerz, choreograf, rezyser i pedagog, artysta Polskiego
Baletu Narodowego. Jako go$cinny choreograf insceni-
zowal swoje prace w Polsce i za granica, m.in. na Litwie,
w Czechach, USA i Australii. Jego choreografie byly prezen-
towane w wielu miejscach na $§wiecie, m.in. na 43. Miedzy-
narodowym Festiwalu Tanca w Kuopio w Finlandii. Jest
laureatem konkurséw choreograficznych, w ktérych zoby-
wal nagrody w kategorii choreografia roku (2011) i najlep-
szy spektakl roku (2018) i najlepszy choreograf (2021). Jako
juror oceniat uczestnikéw m.in. Konkursu choreograficz-
nego ,Dance — my love” (Festiwalu Scena Otwarta 2019).
Odznaczony Brazowym Medalem ,Zastuzony Kulturze —
Gloria Artis”.

A dancer, a choreographer, a director, and a teacher,
an artist of the Polish National Ballet. As a guest
choreographer he has staged works in Poland and abroad,
including Lithuania, Czechia the USA and Australia.
His choreographies have been presented around the
globe, including the 43rd International Dance Festival
in Kuopio in Finland. He is a laureate of choreographic
competitions, where he was awarded in the categories of
the choreographer of the year (2011) and the best show
of the year (2018) and the best choreographer (2021). He
was a juror of a choreographic competition “Dance — my
love” (wtihin the Open Stage Festival 2019), among others.
He has also been awarded The Bronze Medal for “Merits to
Culture — Gloria Artis”.
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Tancerz i choreograf. Absolwent Ogdlnoksztalcacej
Szkoly Baletowej w Poznaniu i Akademii Humani-
styczno-Ekonomicznej w todzi (Wydzial Pedagogika
Tanca). W latach 2018-2019 pelnit funkcje asystenta
kierownika baletu w Teatrze Wielkim w Lodzi. Dwu-
krotnie otrzymat stypendium Ministra Edukacji i Na-
uki za znaczace osiggniecia artystyczne (2020 i 2021).
Jest autorem takich choreografii, jak: Face The Truth, I can
Pretend, Faustus, Seeking Affection, The puppet, Nos-
talgia, Habanerra, Mandragora 1 Twisted relations.
W 2001 r. zdobyt drugie miejsce w XII Ogélnopolskim Kon-
kursie Tanca im. Wojciecha Wiesiolowskiego w Gdansku
i drugie miejsce w miedzynarodowym konkursie choreo-
graficznym w Tarnowie w ramach X Miedzynarodowego
Festiwalu Teatréw Tanca ,Scena otwarta” za fragment
spektaklu Face The Truth.

A dancer and a choreographer. A graduate of Comprehen-
sive Ballet School in Poznan and the Academy of Humani-
ties and Economics in £6dz (the Department of Dance Edu-
cation). In 2018-2019 he was an assistant to the ballet head
in the Grand Theatre in £.6dz. He was a recipient of a schol-
arship of the Minister of Education and Science for signif-
icant artistic achievements twice (in 2020 and 2021). He is
the author of such choreographies as: Face The Truth, I can
Pretend, Faustus, Seeking Affection, The puppet, Nostalgia, Ha-
banerra, Mandragora and Twisted relations. In 2001 he was
awarded the second place in XII Wojciech Wiesiotowski
Polish Dance Competition in Gdansk and the second place
in the international choreographic competition in Tarnéw
within X International Festival of Dance Theatres ,Open
Stage” for a piece of the show Face the Truth.

Ukonczyt szkole baletowa przy Teatro alla Scala
w Mediolanie i Teatrze Wielkim w Moskwie. Swoja droge
zawodowa rozpoczal w 1984 r. w zespole szkoly baletowej
w La Scali, a nastepnie wystepowat m.in. w Covent Garden
w Londynie i Teatrze Narodowym w Pradze. Stworzyt
choreografie dla zespoléw baletowych w wielu krajach
w Europie i Chinach. W latach 2007-2012 byt dyrektorem
artystycznym The West Australian Ballet, w 2013 — Baletu
Opéra national du Rhin, w 2017-2018 — Les Grands Ballets
Canadiens de Montréal, gdzie stworzyt nowe choreografie
do takich przedstawien, jak Presto detto, Giselle i Romeo
i Julia, w ktérych polaczyt klasyke i nowoczesnosc.

He graduated from ballet schools at the Teatro alla Scala in
Milan and the Bolchoi Theatre in Moscow. He started his
career in 1984 in the troupe of ballet school at La Scala, and
then went on to perform in Covent Garden in London and
the National Theatre in Prague, among others. He has crea-
ted choreographies for ballet companies in many countries
in Europe and China. From 2007 to 2012, he was the Artistic
Director of the West Australian Ballet, in 2013 - of the Ballet
de 'Opéra national du Rhin, in 2017-2018 — Les Grands Bal-
lets Canadiens de Montréal, where he created new choreo-
graphies to such shows as Presto-Detto, Giselle and Romeo
& Juliet, in which he combined classics and modernity.
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Choreograf, pedagog, filozof. Absolwent lddzkiej Szkoly
Baletowej im. Feliksa Parnela. Jako tancerz (solista ba-
letu) zwiazany byt z Teatrem Wielkim w Lodzi, Teatrem
Wielkim - Opera Narodowa w Warszawie i Norweskim
Baletem Narodowym w Oslo. Jako choreograf tworzyt
spektakle miedzy innymi dla Opery Nova w Bydgoszczy,
Teatru Wielkiego w Lodzi i Opery na Zamku w Szczecinie.
W latach 2012-2019 byt kierownikiem zespotu baletu O-
pery na Zamku. Od stycznia 2022 do wrzes$nia 2023 r. peinit
funkcje zastepcy dyrektora Narodowego Instytutu Muzyki
i Tanca, odpowiadal za Departament Tanca. Za osiggniecia
w dziedzinie twdrczosci artystycznej zostal odznaczony
Brazowym Medalem ,Zastuzony Kulturze Gloria Artis”.

A choreographer, an educator, a philosopher. A graduate
of Feliks Parnel Ballet School in £6dz. As a dancer (a ballet
soloist) he has cooperated with the Grand Theatre in £6dz,
the Grand Theatre- National Opera in Warsaw and the Nor-
wegiand Grand Theatre in Oslo. As a choreographer he has
created pieces for Opera Nova in Bydgoszcz, the Grand The-
atre in £6dz and the Opera at the Castle in Szczecin, among
others. From 2012 to 2019 he was the head of the ballet
company at the Opera at the Castle. From January 2022
to September 2023 he was the deputy director of the Na-
tional Music and Dance Institute responsible for the Dance
Department. For his accomplishments in art he has been
awarded the Bronze Medal for “Merits to Culture — Gloria
Artis”.

CHOREOGRAPHERS ]
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Beatriz Mira & Tiago Barreiros (rortugalia/ Portugal)

Doswiadczenie: premiera pierwszego wspélnego projek-
tu Corrente na Festiwalu Lugar Futuro w 2021 r.; nagroda
Het Nationale Ballet’s Partner Award w Rotterdam Inter-
national Duet Choreography Competition w 2022 r.; cho-
reografia do utworu dla tancerzy Junior Company — Out in
the Heartland, ktéra miala premiere na Holenderskim Festi-
walu Tanca w 2024 r.; wyréznienie na wioskim festiwalu
Prospettiva Danza Teatro za choreografie Cafe w 2024 r.;
prezentacja duetu the horMoans we Freiburgu, w kopro-
dukcji z festiwalami Frei Art Festival, 10 Sentidos Festival
i Dance Festival Malta dzieki programowi EFFEA (Europe-
an Festivals Fund for Emerging Artists)

Experience: creation of Corrente, premiered at Lugar Fu-
turo Festival 2021; the Het Nationale Ballet’s Partner Award
in Rotterdam International Duet Choreography Compe-
tition in 2022; choreography for the dancers of the Junior
Company - Out in the Heartland, premiered at Holland Dan-
ce Festival 2024; special mention at the Italian festival Pro-
spettiva Danza Teatro for Cafe in 2024; premiere the horMo-
ans at Studio Pro Arte in Freiburg, a first full-evening duet
piece together, in co-production with three partner europe-
an festivals Frei Art Festival, 10 Sentidos Festival and Dan-
ce Festival Malta through the EFFEA program (European
Festivals Fund for Emerging Artists)

Corrente

Corrente podaza za uformowaniem zjednoczonej istoty i po-
przez badanie tego polgczenia zmierza do uwrazliwienia sie na
jedno$¢ istnienia. Biorgc pod uwage temat tegorocznej edycji,
zainteresowato nas, czy kiedykolwiek potrafimy sie uwolnic?
W koncu jesteSmy uwiezieni w tym ujednoliconym wszech-
Swiecle, czy to tak zle?

Corrente follows the formation of a unified being and by explo-
ring this connection, aims to sensitize to the unity of existence.
Considering the theme for this year’s edition, we find it intere-
sting to consider, could we ever let ourselves out? In the end,
we're trapped in this unified universe, is it really a bad thing?
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Li Tuokun (chiny / china)

Edukacja: Guangzhou Art School (Taniec chinski), the
Hong Kong Academy for Performing Arts (Taniec chinski
i Choreografia)

Doswiadczenie: grant dla Mlodych Artystéw na Mie-
dzynarodowym Festiwalu Tarica ImPulsTanz w Wiedniu
w 2014 r.; udziat m.in. w Tanzmese, na Festiwalu ,,On Site”
w Macao oraz festiwalach tanca i sztuki w Japonii, Hong-
kongu i Polsce, video taneczne dla the Hong Kong Libra-
ry Festival X New Vision Arts Festival ,SEE Word Entry”
(wspdipraca); drugie miejsce w konkursie Literary Fede-
ration Cup Professional Invitation Competition w 2022 r.;
choreografia do In the Name of Hanjin w 2023 r.; tancerz
w the Hong Kong Dance Company; trener gimnastyki
w Hong Kong Sports Scene

Obecne zatrudnienie: nauczyciel goscinny w Hong Kong
Academy for Performing Arts; niezalezny choreograf i tan-
cerz

Education: Guangzhou Art School (Chinese Dance), the
Hong Kong Academy for Performing Arts Chinese Dance
and Choreography)

Experience: award of Budding Young Artist Fund for
ImPulsTanz Vienna International Dance Festival in 2014,
participation in: Tanzmese, Macao ,On Site” Festival, art
and dance festivals in Japan, Hong Kong and Poland; new
dance video for the Hong Kong Library Festival X New
Vision Arts Festival ,SEE Word Entry”(collaboration); the
second runner-up of Literary Federation Cup Professional
Invitation Competition in 2022; choreography In the Name
of Hanjin in 2023; dancer of the Hong Kong Dance Compa-
ny; gymnastics instructor of the Hong Kong Sports Scene

Current employment: guest teacher of the Hong Kong
Academy for Performing Arts; an independent choreo-
grapher and dancer

Zhang Yutong (chiny / China)

Edukacja: The Hong Kong Academy for Performing Arts
(Taniec)

Doswiadczenie: udzial w Festiwalu Sztuki Nowe Wizje
w Hongkongu i gtéwna rola kobieca w Rain w 2023 r; udziat
w Festiwalu Sztuki w Hongkongu i VI Miedzynarodowym
Festiwalu Sztuki Xi'an (Dance Me to the End of Night),
udzial w projekcie Dance Reflection na festiwalu we Fran-
Cji; wystep w Yang Changa Under the Big Tree oraz w cho-
reografiach Deeper into Life, Rooted in the People; stworzyta
choreografie: Gold Fish wykonana na The Creator Bay Area
Dance Festival, XXX’s Day prezentowang na the China Dan-
cer Association ,Young Artists Platform of Dance”, Hello...
iILove You Love Me prezentowane na the Guangdong Dan-
ce Festival oraz College Dance Film Fest w Teksasie

Obecne zatrudnienie: niezalezna artystka

Education: The Hong Kong Academy for Performing Arts
(Dance)

Experience: participation in Hong Kong New Vision Arts
Festival and female main dancer in Rain in 2023; participa-
tion in the Hong Kong Arts Festival and the 6th Xi’an Inter-
national Arts Festival (Dance Me to the End of Night); partici-
pation in project Dance Reflection at the French May Festival;
performance in Yang Chang work Under the Big Tree, in cho-
reographies Deeper into Life and Rooted in the People; made
choreographies: Gold Fish performed at The Creator Bay
Area Dance Festival, XXX’s Day presented at the China Dan-
cer Association ,Young Artists Platform of Dance”, Hello...
and ‘I Love You Love Me presented at the Guangdong Dance
Festival and College Dance Film Fest in Texas

Current employment: freelance artist
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Konflikt czesto pojawia sie w relacjach w ktérych obie
jednostki chca mie¢ wyzszo$¢ w dyskusji w trakcie spo-
ru. Gdy konflikt narasta, przestrzen zyciowa pary wy-
daje sie kurczy¢. Ograniczenia wynikajace z bycia w tej
przestrzeni powoduja, ze oboje czujq sie przygnebieni

- y -
i nieswojo i powstaje impuls do ucieczki. Relacja migedzy : ' g wvn “ s c m n I e
tg dwojka zostaje zablokowana w tym momencie... _ ) sz z

constraints of being

in this space cause both persons to feel depressed and une-
generating the impulse to run av and escape. The
relationship between the two is ed in this moment...
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Davidson Hegglin Farias (szwajcaria, Brazylia / Switzerland / Brasil)

Edukacja: Zurich University of the Arts (taniec i choreo-
grafia) Cia de Danca Sdo José dos Campos i Academia Bal-
let Ana Araujo w Brazylii (balet, taniec wspoiczesny, jazz i
stepowanie)

Doswiadczenie: solista w Tanz Luzern Theater w Szwaj-
carii, tancerz w m.in. w: Mauricio de Oliveira & Siameses
i Cisne Negro Cia de Danga; gtdwne role w spektaklach:
Spigca krélewna, Romeo i Julia, Sen nocy letniej; choreograf
m.in. w Luzerner Theater, Kantitheater Zug w Szwajcarii,
Indiana University Bloomington w USA, Boris Eifman Dan-
ce Academy w Rosji; Ballet Company Friedrichstadt-Palast
Berlin w Niemczech; wystepy gos$cinne na festiwalach
w Szwajcarii, Belgii i Wloszech

Obecne zatrudnienie: niezalezny choreograf, goscinny
baletmistrz w Deutsche Oper

Education: Zurich University of the Art (Dance in Choreo-
graphy), Cia de Danca S&@o José dos Campos and Academia
Ballet Ana Aratjo in Brasil (Ballet, Contemporary, Jazz, and
Tap Dance)

Experience: soloist at Tanz Luzern Theater in Switzerland
and a dancer in: Mauricio de Oliveira & Siameses and Cisne
Negro Cia de Danga; leading roles in: Sleeping Beauty, Ro-
meo and Juliet, A Midsummer Night’s Dream; choreographer
in: Luzerner Theater, Kantitheater Zug in Switzerland, In-
diana University Bloomington in USA, Boris Eifman Dance
Academy in Russia; Ballet Company Friedrichstadt-Palast
Berlin in Germany; guest artist on festivals in Switzerland,
Belgium and Italy

Current Employment: freelance choreographer, guest
ballet master at Deutsche Oper

Transfigured Night

Transfigured Night (Verkldrte Nacht), choreografia zainspirowana wier-
szem Richarda Dehmela, porusza takie tematy jak mito$¢, grzech i odku-
pienie —trudnych spotecznych norm i oczekiwan. Utwor taneczny Fariasa
zaglebia sie w poszukiwanie prawdziwosci w ludzkich emocjach, miesza-
jac fantazje z rzeczywistodcig. Intymny wglad w zmagania postaci zmie-
rzajace do znalezienia autentyczno$ci wewnatrz siebie, odbijajac wspél-
czesne dywagacje nad wierno$cia i moralno$cia. Temat ,Wypu$¢ mnie”
jest wyrazny w walce postaci, aby uwolni¢ sie z norm spotecznych i aby
odnalez¢ prawdziwego siebie posrod moralnych dylematow.

Transfigured Night (Verkldrte Nacht), a choreography after the poem by
Richard Dehmel, explores love, sin, and redemptio — challenging societal
norms and expectations. Farias’s dance piece delves into the search for
authenticity in human emotions, blending fantasy and reality. An intima-
te glimpse into the characters’ struggles to find authenticity within them-
selves, mirroring contemporary discussions on fidelity and morality. The
theme of ,Let me out” is evident in the characters’ struggle to break free
from societal norms and find their true selves amidst moral dilemmas.
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Sergi Martinez Castello (iszpania/ Spain)

Edukacja: Krolewskie Konserwatorium Tarca Mariemma
w Madrycie

Doswiadczenie: niezalezny tancerz w Hiszpanii, solista
Baletu Joburg, od 2018 r. tancerz Opery Wroctawskiej;
role taneczne w spektaklach baletowych: Giselle, Sylfida,
Romeo i Julia, Napoli, Dziadek do Orzechdw oraz w repertu-
arze wspolczesnym: Swieto Wiosny, Flight; twérca choreo-
grafii: Multiple, Skins i 94 w ramach ,Wieczoru Mlodych
Choreograféw” w Operze Wroclawskiej, Skins2 na Miedzy-
narodowym Festiwalu Tatica w Ladku Zdroju, Klepsydra
we wspolpracy z Ledadart i Polskim Teatrem Tanecznym,
Insertar prezentowanym w ramach Kreacji w Pulawach
w 2022 r.

Obecne zatrudnienie: tancerz Opery Wroclawskiej, nie-
zalezny choreograf

Education: graduated from Mariemma Royal Conservato-
ry of Dance in Madrid

Experience: freelancer in Spain; Joburg Ballet as a soloist,
from 2018 dancer at Wroclaw Opera Ballet — in classical re-
pertoire: Giselle, Sylphide, Romeo and Juliet, Napoli, The Nut-
cracker and contemporary productions: Sacre du printemps,
Flight; made choreographies: Multiple, Skins and 94 in ,,Eve-
ning of Choreographers” at the Wroclaw Opera, Skins2 for
Ladek Zdrdj International Dance Festival gala, Klepsydra in
cooperation with Leda4art and Polish Dance Theatre, Inser-
tar performered on Creations in Putawy in 2022.

Current Employment: dancer at Wroclaw Opera Ballet,
freelancer choreographer

Skins

Utwor Skins to kompozycja oparta na uczuciach, ktérymi mozemy by¢ obda-
rzeni przez drugiego cztowieka i tym co moze sie zdarzy¢, gdy pozwolimy im
odejs¢. Skins to pelna niuanséw kompozycja, ktéra pieczotowicie bada ztozo-
ny zakres emocji, ktére powstaja z intymnej wiezi z drugg osoba. Zanurza sie
w glebokie i czesto burzliwe emocje, ktére wyplywaja na wierzch w trakcie
takich interakcji, zmniejszajac intensywnos¢ tychze do$wiadczen. Utwor na-
stepnie bada konsekwencje takich relacji, rzucajac Swiatto na wieloaspektowe
i czesto sprzeczne emocje, ktore pojawiaja sie gdy zrzekniemy sie swoich praw
do osoby, ktéra wczesniej zajmowatla istotne miejsce w naszym zyciu.

The piece Skins is a composition based on the feelings we can get from another
person and what happens after we let them go. Skins is a nuanced composition
that intricately explores the complex spectrum of emotions that arise from in-
timate connections with another person. It delves into the profound and often
turbulent feelings that surface during such interactions, capturing the intensity
of these experiences. The piece further examines the aftermath of these rela-
tionships, shedding light on the multifaceted and often conflicting emotions that
emerge once we relinquish our hold on the person who once occupied a signifi-
cant space in our lives.
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Manuel Sanchez Cirbidn (Hiszpania / spain)

Edukacja: szkola baletowa Victor Ullate Ballet w Ma-
drycie, Junior Ballet Antwerp w Belgii

Doswiadczenie: swoja pierwsza choreografie pre-
zentowal na Gali Baletowej w Walencji i Bytomiu,
a druga pt. Spectrum w Teatrze Wielkim w Poznaniu.

Obecne zatrudnienie: od 2021 r. tancerz w Teatrze
Wielkim w Poznaniu

Education: ballet school Victor Ullate Ballet in Madrid,
Junior Ballet Antwerp in Belgium

Experience: his first choreography presented on Ballet
Gala in Valencia and Bytom, second choreography Spec-

trum presented at Teatr Wielki in Poznan

Current Employment: dancer at Teatr Wielki in Poznan

Dreamscape

Aby opowiedzie¢ 0o moim utworze Dreamscape wykorzystam
cytat, ktéry zainspirowat mnie do stworzenia tej choreografii:
,Podczas gdy jej rzezba byla mocno osadzona w codziennym zy-
ciu, jej wszechswiat byl tworzony w marzeniu”. Utwdr prowa-
dzi nas przez swiadomo$¢ jednostki, ktéra marzy o kims$ innym.

To talk about my piece Dreamscape 1 used a text that I based
that phrase to create the choreography, "While her sculpture
was grounded in daily life, her universe was being crafted in
a dream.” The piece drives us through the consciousness of a indi-
vidual dreaming about someone else.
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Léa Bridarolli (rrancja/ rrance)

Edukacja: Central School of Ballet w Londynie, Conserva-
toire de Paris 8eme — Incubateur de Chorégraphes i Fa-
brique de la Danse w Paryzu

Doswiadczenie: udzial w konkursach choreograficznych:
Sobanova Dance Awards (finalistka) i Les lendemains qui
dansent (nagroda publiczno$ci) we Francji, Contact Ener-
gy w Niemczech (finalistka), Entrelacados — festiwal tarica
wspolczesnego w Portuagalii (finalistka)

Obecne zatrudnienie: niezalezna artystka, pracuje dla:
Cie Les Ames Singe, Cie Pliez Bagage, Cie Remue Ménage,
Cie Danaiade, Collectif La Jacquerie, Cie Retouramont

Education: Central School of Ballet in London, Conserva-
toire de Paris 8eme — Incubateur de Chorégraphes and Fa-
brique de la Danse in Paris

Experience: participation in dance contests: Sobanova
Dance Awards (winner finalist) i Les lendemains qui dan-
sent (audience awards) in France, Contact Energy in Ger-
many (winner finalist), Entrelacados — contemporary dan-
ce festival in Portugal (winner finalist)

Current Employment: freelance artist, works for Cie Les
Ames Singe, Cie Pliez Bagage, Cie Remue Ménage, Cie Da-
naiade, Collectif La Jacquerie, Cie Retouramont

Eneas Vaca Bualo (argentyna/ Argentina)

Edukacja: Company Duomo w Argentynie, Conservatoire
de Paris 8eme — Incubateur de Chorégraphes i Fabrique de
la Danse w Paryzu

Doswiadczenie: udzial w konkursach choreograficznych:
Sobanova Dance Awards (finalista) i Les lendemains qui
dansent (nagroda publiczno$ci) we Francji, Contact Ener-
gy w Niemczech (finalista), Entrelacados — festiwal tarca
wspolczesnego w Portugalii (finalista)

Obecne zatrudnienie: niezalezny artysta, pracuje dla:
Tangoart Company, I'Eygurande, Forum Danse; choreograf
w Operze Paryskiej i Muzeum d'Orsay

Education: Company Duomo in Argentina, Conservatoire
de Paris 8eme — Incubateur de Chorégraphes and Fabrique
de la Danse in Paris

Experience: participation in dance contests: Sobanova
Dance Awards (winner finalist) i Les lendemains qui dan-
sent (audience awards) in France, Contact Energy in Ger-
many (winner finalist), Entrelacados — contemporary dan-
ce festival in Portugal (winner finalist)

Current Employment: freelance artist, works for Tan-
goart Company, I'Eygurande, Forum Danse; choreographer
for Opéra National de Paris and the Musée d'Orsay
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Pia & Mareas

Choreografia Pia&Mareas to historia Pii i Mareasa, kobiety
imezczyzny zyjacych wspolczesnie. Wspdlnie $mieja sie, tancza,
rozmawiaja, Spiewaja, ptacza, nudza sie, kochaja, przedrzez-
niaja, ponownie odkrywaja siebie nawzajem. Ten oryginalny
utwdr rzuca zadziornym spojrzeniem na wspolczesne relacj

w czasach aplikacji randkowych i sieci spolecznos$ciowych.
LWypus$c mnie, pozwol mi po prostu by¢, uwolnij mnie”.

&Mareas is the story of Pia and Mareas, a wo-
ther they laugh, dance, talk,
ach other.
ginal creation takes a satirical look at modern relation-
the era of dating apps and social networks. "Let me out,
let me be, let me free."
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Balet Opery na Zamku

Premierg, ktéra zaznaczyla istnienie zespolu baletowego
w Szczecinie, byla Coppelia Delibesa w 1985 r. W kolejnym
dwudziestoleciu w repertuarze baletu pojawily sie pozycje, jak
m.in. Dziadek do orzechéw Czajkowskiego, Mitos¢ flamenco, Ger-
shwin do muzyki de Falli i Gershwina, Kopciuszek Prokofiewa,
Corka Zle strzezona Herolda. W 2012 r. kierownikiem baletu
Opery na Zamku zostat Karol Urbanski. Od tego czasu zespét
przezywat rozkwit. Zrealizowano premiery baletowe jak: Dzieje
grzechu, Alicja w Krainie Czaréw, Rock’n Ballet, Polowanie na cza-
rownice, Dziadek do orzechdw, Dzieci z dworca ZOO 1 Wieczor ba-
letow polskich. Do wspolpracy zapraszani sa uznani polscy oraz
zagraniczni choreografowie, jak Robert Glumbek, Cathy Mar-
ston, Robert Bondara, Paolo Mangiola, Anna Hop, Kaya Koto-
dziejczyk. W 2013 1. zesp6t otrzymat nagrode specjalng kapituty
plebiscytu Bursztynowe Pierscienie, a w 2018 1. spektakl Dziect
z dworca ZOO uznano najlepszym spektaklem sezonu. Obecnie
kierownikiem baletu jest Grzegorz Brozek.

Ballet of the Opera at the Castle

The premiere which marked the existence of the ballet group
in Szczecin was Coppelia by Delibes in 1985. In the next twenty
years in the repertoire of the ballet there were such pieces as
for example: The Nutcracker by Tchaikovsky, Flamenco Love, Ger-
shwin to the music of de Falla and Gershwin, Cinderella by Pro-
kofiev, The Wayward Daughter by Herold. In 2012 the director
of the ballet in the Opera at the Castle became Karol Urbanski.
Since then the ballet has been blossoming. There have been pro-
duced such ballet premieres as: The Story of Sin, Alice’s Adven-
tures in Wonderland, Rock’n’Ballet, Witch Hunt, The Nutcracker,
We Children of Zoo Station and The Evening with Polish Ballets.
There have been invited for cooperation distinguished Polish
and foreign choreographers, such as Robert Glumbek, Cathy
Marston, Robert Bondara, Paolo Mangiola, Anna Hop, Kaya Ko-
todziejczyk. In 2013 the group received a special award from
the chapter of the competition ,Amber Rings”, and in 2018 the
show We Children of Zoo Station was recognised as the best show
of the season. Now the director of Ballet is Grzegorz Brozek.

Twisted relations. Jest to balet abstrakcyjny. Skupitem sie
bardziej na ruchu, natomiast tre$¢ nie jest podana wprost.
Bedzie widoczna w energii, w ruchu, w ekspresji, wyko-
nywanej choreografii. Twisted relations ukazuje nasze spo-
teczenstwo obecnie, jak ono funkcjonuje, jak chcemy by¢
postrzegani, jak nasze relacje czasami szybko potrafia sie
zepsuc albo wrecz odwrotnie jak fatwo potrafimy je nawia-

zywac.

Twisted relations. It’s an abstract ballet. I focused more on
movement, but the content is also there. However it’s not
that obvious. It will be visible in the energy, movement,
expression, choreography. Twisted relations shows our so-
ciety today how it functions, how we want to be perceived,
how our relationships can sometimes quickly break down
or just the opposite how easily we can establish relation-
ships.

Grzegorz Brozek
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